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Utopia 1 & word that, since &8 pepulartiathon wia Thomas soone's famous 1514
iract of the same name,’ has been abused and misappropristed numertuily
This holds trur in the contemporary & world alsh where the moncept of
uiopiantss, though central to twentieth-cestury modernnm, has singe been
(argety discredited and maligned. Curiousty, the notion of woplantsn has recentiy
come 1o the fore again, if not genanlly, Then certainly within the domain of the
by o, thiwmesghly globalised contemporary an scess, One redion for this s he
ratre of thiy wider ghobalised wens Isedl, & corporatsed scene driven by the
demands of trar-national business everpwhise purveying the spresd of “tube-
cagitalisn®, Thus, within the contemporary & world oreponding with this
glotal aitustion, thase artsts sware but criticad of corporate plobaliation have
tarred evermore to exploving ways of addeetsing and crouventing it sigrificant
negalne quatieni.

Among such practitioners i the British, Pari-based il Lucy Oma,
extibiting in the Adsliide lsterrationsl 2000 Apat. we ae fopether for the
Adelwide Fetbval. Orta's practice, slongside her contemporaries Hke Andres
Titted, Abelier wan Lieshout. the H55 collective and Thivmas Hirschhorn bo name
bt & Bew, B predicated oversll on a wiopian imeestigation and oritigue of the
effects of corporate glohalisation on the conlemperany indiadual. Miseover, wch
o practice questians i panticulsr, globatsation’s dier elfects on subjects unable
b scoess the maberial and social privileges that globalnation, & o postii
discourse, ivariably promises, The uloplaniun evident in Oria's work, its desine
to nol. only represent life but change it, & by no meam nabee though. Reilhed
5 it nossalgic for pomanticied images of earlied bvan! gardes. LERRing & range
of inter-dsciptinary meas, Ly Ota, B |'.|.l:|'!|l_' cofaboration with hey hesband
Jorge, an Argenlinean wthk and activist,” challerge theough their collectie
medtidnciplinery sctivities, globalsation’s begemonic auumptions. In doing 0,
Ehey also indict gichalisation's rampant tendeacy 1o isolate ind dacand those
doemed unnecesany 10 its yperbolic operations.
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Fior Advlaide intermational: Apat, we ane fogether Drta presents a conbimuation
ol his Mo Arcripaciure prodect (1993 D000 5, & tered emblematic of hey wider
ptarrrf.]hf thewe public pieces, which combine architectune, perfommence and
fashion, imited adividusls come topether 1o Be piyilcally joined by clothing
specially designod by Orta, often in collaboration weth the pasticipanty Chemmetves,
fome of thee clathing Semm. have o been devigned remotely via the intormet
bry inberesbod would-be participants,” This process further ectend the metaphark
implications of the ters Mens which meens, ek or bond, (where] the symislic
conbiel i more mportant Chan fonctiorad, The Ifer-Corsacied syvlem of
channzis, Tippevs and connecling elements (ol Rens Architecture] e direct
eealdiemands of 1the kiea ol o0 ial Bak-a I"|||;I:I.|H.'|.|:|I1:¢|lr"'!'

The soclal Fpect of these worki B eminently apparent with mans
ﬂﬂkmwtﬂﬂﬂfﬂﬂf"ﬂ[lﬂmh“wm#ﬁam
group interoonnected in grid formation. The ralure of these perfomences, like
U clothing 0l, which B remisisent—albeit 52 ouarsi 4010 mode—al outdeds
o adveniure wear, & amblguows. For instance, ane such perinmances, ghen that
iy e i Lo Seml-obslruC vl ISt Erveniions cooening i public places, &Lty
peodeits, or ane they juat art? Sach a goesiion i even more pertinent oordidering
worre o he conbexls i which Orla has produced Meos Architeclune. AL 1he
e Biennale in 1957 for mample, Oeta collaborated with migrast
{emale |nbouren from the Lhindin women's hosiel who co-designed their own
coibumes® aned af the Aknale’s opening, “formed a defiaed chain linking the eity
and extibition vesue™.” Similacty, in 2002 Orts arganiied Memus Archifecture x
180 Mo T Choliet, for & group of one hundied and Len childken in Dholet,
France. ‘While usdoubtedty playdol, this ploce was also an extemsion of ancther
preseated b 1958 in Lyon and devigeed to brng public ablention to the “Global

March Aguiosi Child Labour®, a steady increase in child laboor being one ol
globalisation's mone archaic pamado-Viclofan mantimEations,

With works such as these mind, it would woom that Qeta’ grestes
praject was tramparently inked, inaspirt of probest, to the idea, sls preminent
in boday's global art werld, of an as activism. Yet, Orta hevseld, not dscounting
b Strong commiction in the woclal imgort of art, complicates thin ssmption,

The wovk we do & aadinely an anishc endevour basad on

a concepiion of how we envison conbempanary art angd &

ability to communicale with il kidy of dil¥erent sudiences

i b i A1l walks of (e 35 3 mages 0o Dusiag a movpe

equitable and sl sinalie world, We are picking up from wheve

Beuys kT, covwinced that art has the power fo bransfionm not

just o ingivigual, m:mnrﬂhrrﬂwwr-gﬂmr-?

i many diffaren] artiizic farmads and stralagies & poisible,

The reference be Byt and his “sacial soulpfusre” may sem oo Lakireg into sount
the German anisls almost mewsianic seii-fahioning, indeed, such fashioning of
the arthsh as rightecss redeemer appeany distincly slien bo the Onb enterpiise
which thise days operites predommantty onder the appellation Mudo Orta, a
collicther that conghes foremont of Lucy and Jorge Orta, but i addtionally,

il Canopy under wihith many diienent peaphe work, wiln

different competences from artists, dochnicians, curators,

adminstratons #ic., who come i g0 dapending o the soae

and fime frame of a progect. We have 3 permanest staff

to mavape the day-to-day rnnieg of the et Euctias,

conditioning of arfworks and touring exchibitions. Our practice

Py i 3 e itk e wduminges 50 our oisical spaces

harve enlarged foo. W now occupy & $uckn in caniral Faris,

The Dairy (000 and Les Moulting (2007, which are both near

Farts in a new cullural development we dre aligating... We

Foonded Seudio Orla i 1991 40 phal we could mavk willh amd’

amploy as0ciates with 3 vision [0 cresde 2 lvge endivpise-

e sEructure in the Spinit of the Factory—i s diffieull ho gaore

the Warholian iagacy”
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Sisdio Oria sppears then Bst ealy Ly ughist the Iredtioralist envissging ol the
artiE & Aoke-pEnka but perfaps mone fellingly, Epproprislig Lo 1B lasquags
and sbnatines of corparale globaliaation, The corporarhed ning to the mame
Shadin Ceta, ot the same Bime, undermivesy Beiugh i COlleCUveS BCTUBL
pctivities, Bhe fusciamantal profiy matil central oo all conbemporarny corparakions,
I chilt weay, It were 35 i Shudio Orta hasd recogniied B social implication of
the term “corparalion”™ meankyg a collecthve entily, & Coiprate body whose
iefividual members thave the seme outheok, concermm drd sEhicsl reiporibility
Thin of course, b The anlitheun of (B polion of oorporatEaston we have become
sccintomed Lo, where eibics and individual daminy and wbdirsed for the ke
iof the anonymioes accurmulizion of wealth and its application a the predominant
sl political evproasion of power snd domination Ladiy.

Somewhal wigrisieg though and equally & asomalow m Orta'’s previown
referenoe 10 Joeph Beuys & her iwication of 158 Factory and the “Warholian
legacy™, For whils the spectie ol Warhol's venture might be difficult. nigh
rprsuble, (o escape in g conbemporary celbural chisale alresdy way Deyond
mere capitalil iaturation, the social and collecthe dimension ol the Factory ace
leagues removed {nom those of Shafio Drla, In Che LaAbis b, Rhae ROCiBlHATEN
iof prociuction i iscorporated Do the very naune of the products, the artweoria,
pevformances and clothing theswsived, In Ehil manngd, 1he collecrive modalivy is
logically broadendd n & multiplicicy of ways o encompass publs—art and nos-
M1 Wends. In the case of the former Warholian medel, on e ofher hand, the
pocisl dimession Tuncliem &4 e aladaaton of the oot of pesonality central
bo pond-Workd War B UK (and global) culbuie, Whsfead Wikl wecial e &
“imploitve™ in & Baadrifardean weme—inclar i it coolly regands DB Social a4
nee-eRivient obher tham sy 3 proliferstion of mechanical feqnssnt i and Ches
engliens repetRien - 0ra'y B wtogan inils belied that st-making mand wndl ahoald
spead nabarsity into foldy other than its oem Aetworks

Furi®eer pumuing such socislhl povebiiites for art are Orta's swenty
codlectively tithed AnF The Mesd, “soulptunes sed sl works™'" which are also
Bavireg erxhibited 4t the Adelaide Inleraacionsl. Tho" The Meal wes Brsl imtigabed
wn PO and A W imporiant o menkion Jorge's Srcisl robe i EhR SEres)

The Felatiornfigs - artse, artwork, production, d¥fusion and
srrhahor - wave central B0 JOvpe 5 Prevcousa Do, promoling
Mlwe whih of SfTHI &3 5 medutor of 3 codleviive process,
siwrwn wie Could develop tshfacend TerilbeTiey 2 e
i imaliue ool ivie koo and peojects, and Bhis & sovmefibing
e sl v bhoe ody i werks. ke ToaT The Maead, !

Fist R wewbn, which are explicilly collagtive and dogislivieg in character, Dita
wrndil wwvite weerely members of 8 chosen localion, & bowm or ey, 10 Imdbe
syl ol fuw peogle Do al{end & dincer igedially orchefoated by D artist and
feer ridn b Ehe prodea o Teabiting numenoos. siluaiions of 1Ris kind, Suadio
Dt wernalil deign ainll buve meareafacianed, limited edition poroelain plases, one
Tl waily pevsisn abiending. Thewe plales e erorypled wils imager and wordy
Bl pampahorine waiability and interconnectedfeid andl, of couwe, thir Intrim
bl o (e dimeanality of sabing. In locatlom Bke InmSruck, Aankrag
Cologgras, Dy Anfwvip, Belgian and Maga n the USA, the plales were
palliwre] By v B i e A Coempaery Ehan Boyval Limoget 10 Frande, Moy,

rabead of weng this 1act b chesaply elevale the obipscos and 1B Swodli 1o a sl
of petic:boarpest fetiashivm, Orta offen chose bo give: awey he platem 3t e e
of pach meal fo thetr wiers In Ehis way, these comenomal eronmeance, Become
pan of & micre gin-eoonosy where the gilts of lood, company and precioun
cbjects were of fened in exchange Tor The time and participation of tose agrecng
1o take part,

AdedE iorally ermphasiing Uhe gifl sconomy inherent (o the a7 The el
e b Ona's frequent e of dscaded produce Tor L eaetial gintionemic
oo, Risgerdly, C6La, |he fmaimg B reooided being appalled ak ibe grneral
exient of giobal Tood waste, Thim, the opile F0a7 The weal was abic partially
mifluended by Ona’y “damay durng French agriculiursl domomiratikns. (whive)
each year tom of fne® sep dumped onio the bghways bo profe sgainct imported
goents™. " By o, 1B b & verll docminted phenomenss of global capitalies
which prefory to deviroy pesfecily good focd iF it means 5 COMOay TR aiad Kin
s competiite eoge. Indeed, sk compansss capitalise of CofrumeT Pear of
roltiw of contaminaled food by making them beleve that such destnetion &
neceany Tor “hygiens purposes”

Shnifcartly, famerinn olhen e (ke dfuabion differenkly. Veberan
French filmmaker Agnes Varda for emample, o her aliermatiogly pladully
sulobiographical and edonaring dotusenary The Gleanders and | frome 2000,
i thevelone cotnciding with e incepkion of M7 The desl) documenis Bhis
very same phenimen, Fet, alisgiaie her indociment of mins food wmte, Wrda
whmnatanpously charty fhe tradilion of gloaning in Feance thal Sllows Ao (o
legal Iy retriesee peoduoe ducaroid SILeT Cro Rarveuing. Vissed in 1 ght 1hen,
Oerea’s AT The Meal evenly, s well as othes of her worky i 3 similar vein,
maat notaly AIT in One Reket and Portiecyeiing,! Cap into such & 1rsscion
while dnsdhssennly intieneg bl Faammes of o Feee ekl b
Tt e il fich lefteresrs - wibich in wmall Brwe contests relerence 35 well, long
ananating Tegeeal Bradiiom ihal seek bo macimsse o fosd™ wmabality b howeses
andy ot gt of Chese ercheitrabed gatherings, Indeed, on s0me Do bacal
cedebrity chels R been irdibed #ither 10 oooh Seali Ire= sbardined produce
o L preparg dithes ewpecially Tor them wiing locasl seasonal foods Emplioying well
knorvm Chel™s &0 o & wipplementary means of publicly sSSreuing the mwe of
glohal foid Wiortiges while again, celebraling the wocal importance ol dising.

Matorally, Moar The Meal, a4 8 important mgect of (Be Ora ceusre,
farvem somer lairly complis guealions. aboul readily feld conceplion of (ke
Social and of 1he wciad function of an. For eusmple, It could Be suserhicially
deduced from these events [hat they stomatically prefigured e Socisl as an
arirsicaly wited and unidying ideal. This, nomctbelein, & ool 1he case wihen
o e igrtbary That! (heds 002 e ire disliberstely predica bed om inviling peaple
froen very deeise Backgroundh. 70e7 The Mesl Aot 1, mmbruck for imbsnce,
included “munlclens, acters, politiciam, organic farmens, burewcrats, business
people, doches, #e, " e allowing “the podbilivy Tor new conssctions and
dislogus Beteoen diverte segmaenii of society that would not ordinarily meet=."
Forttermone, the unespoctednes of encousierns faciinabed by these meam.
comcioasly i into stosum pedaible friction snd dissgroesent o msh & it
doers thee new Brigsudubips, alfection or “perfaps eeen love™"® that may arte from
them, i oo, the wiopiam quality of AP The Mosl U nof only in ity overt
highlighting of communality but st preceety, i it cransgressing 1he somatbely
matabing mlilsfions il lhervhe kotp conficling values aned their bearers
pigenn-noled ans apart. To eapress the frecdom Lo dbsgres, 554 & faion, s as
il & LiBeTiing experience & I0 10 connec) and Bond,

Lastiy. he e heer Tl of Studio Orta's multi ufindes, [rojects appearng
in the Adefaide infernatiansl W o1Re The GAT-Lis Wemm, Thi cycle, comiviing
principsly of objects, began i 1556, In the cme of e specific amefacts bo
B preseatod in Adelaide, they Pun 8l Bowe refaibioned from work produced
oo Pl Archileciore®, 3 workobop imbigsied by Stsdio Orts o MelBoune i
2003, The typrm of objects chal comprise The Gife-Life Mema sce mest commonly
sonlpted snd oomtngadind Feart-thaped forma that view the symbol of the Baart,
cetral 1 the hhtory of art in Che ‘Wit and sliewhene, “ai 8 webol of the gift
of generotity [ife and empathy™,"” Mormover, Orta has stated that dralisg with 52
lcaded o tymbol alioveed o =as open-ended divcunibon on ke mesning of “rean”

relighoun, enotinal, schentifc, literal -with a hupe diversity of commusaie®, '
[Herestrerd, & MRone pereonal Side Do Uhis peoject usdenwibes iEy more demantic
mpect, The Gift Life Menum Sirsl come about ailber,
A g iriend of ours died & senielens Aeans & & waiting dhe
for a et Ermnplsnt aad bl made o8 aare-of e fact ehat
ERYR afe Chowsands of deithi pev pear in France dus o Lick
of ogan denation - & counbny that can affoed soluiions!
FTreiedoeg | wie Baelisved (! i Fode of art i ORiE doenthee
nst et aned ol by waed Fo penevale woviahonds, sotions and
euftibiticns fhat could awihin 3 coniooaneds,, . m embucked
on ben years & resedncl deading Mo B proclton of arfedscts,
statalmns and peefarmancis uader i fabacing Opeta-tion
Life Bema ™ with the collshoration of ovey oty cifies o
i el 7



The mascisted The Giff-Life Mems works comequendly imvoke vl another gift
eoonoiy, which ultmately imply guestions of life and death. Actually, theve could
be no mone potent & gt stonomy than that suggsited by ongan donatian, wihich
i in 1B mart Dterad dends, wsusliy & gift of life, Once meee, the centrality &f
the matif ol the gifl sconsmy i [oregioonded in Oria’s practice. | dramatic
proximity bo considerations of e and death dn The Gift-Life Mesus pleces we
equally present-albsil more wbtly—in the Ta? The dosl peformances; the
gilt of food also beatows life. Similarty, the gift of shelter implied through the
Mo Archilecture praject indicaley nelabed condenti for b Tragilily and
vilnarabdiy of lile partiulaiy &5 0 B expobed 10 the chalengss of & cut-throat
post-industrial world. Percetved from a global penpective, the highty emotive
and ethically compéex: matier of organ donation calls fo mind alw the massie
illegal. *heartlewn’ and basically sinister. comtemporary Lram-nalional trade in
bodhy' Segiend. Thay cEfurbing feech of dach crkde—that rifulanty ol Beibary,
Coenchon, idnapping ard forder simply luadrates that in a globalied soenario
oeeraheimingly purveying the instromentative of Capitsl, e i cheap, owen if s
constiteent componenis are extremely cuperdee. Overall, Orta afms to partislly
ciFcumven] the imtnosentstim of the global-capitalist ethon by propning
SETNER Fathidologd and wirkd Thil Ae open-endid, postkl, smolie snd
gL

Eiy now, the ukopian dimension of Orta's practice will be chearly spparent;
it prdvileging of collactheity, co-operation, experimentation snd gifting all testify
e ispian g, This impulie B oertaisdy ewidend @ the thiee felaled stiands.
of werks ihowing in Adelaigy ddernational. Similely appanens, | the dnzinoily
Fremaniianan sspect of the Stidis O entenpeiss, & Tact doubly smphaaised by
slabements made by Lucy Orta herseld: =Art- # profoundly emotional, an
expreiiion of hope, & proposal for ﬂmmrl"l-lutﬂm.,l‘!l
imﬂmﬂ‘ﬂlﬂﬂh%

Of opurse, such siressing of 1P ulopian and Pomaniiaian capabilisie
of at-making heee wntil nelatively recently been more o less ridiculed; the
globally dominant model of conbemporary artistc ondeavowr being Langely
et Cingaaally” oF Hol-a Guadl-oorporste. individusittic buainess-geared
o, What Studie Oroe's mullEssened ativity pitatd i thal 8 utopian and
Fumarritarian drection seed nol sulomstically signify heereiicnl badkwmidnes
or nateety. In fact, one of Oria’s mone rencwned Suppemers  1he French theorist
of time, ypeed, technology ansd art, Paul ¥irilio, a wriller who could be scoued of
dgallam, But certiialy nol of dsple-Sindednieii. Like Virlis, Qs recogries the
dystopian surfeil —social, o onoems and perdral—Ehal comist wills conlemporary
giobaleation, &nd white Oris does Mol beliese 1hal B W0, oF &y A for that
mather, could alter this stuation holus-bolus, she & cerainly comdnced that ar
can changd lile on & micro-bevel, MCro-change alfected by & commitment Lo
collctive BCtion i made povesdful when B B recognbied ol interconnecting with
dverely distributed practoey similarly inglingd, Furthirmoly, coms@ment Lo
change of any kind mvolds the habitual cynichm smoclated with many (scets of the
ghobal, Byper-capitativiic art indundry, snd consciously didances itsetf from this.
In place of davibly Cranving adulalion within Ui neteock, Shudio Orts utiliney the
art world's pressniationsl Eratunes 54 merely o Sverus of pondtalily smong
et s

On & covirmting note, the importance of ambiguity to the output of
ity Owta e i) rors eiguided evangelical resdngt. The Mows Archieciune
seriis could equally resd "repately” B represertatisnd of an endorded or artificial
oonnecthon, Thws works oould alue be nesd as theatrically enaciieg the bing af
servitude commonly msociated with the grison chain gang, desping Lhe colooriul,
oelsbralory gamments, Mearwhile, the term “nens”, used varksly throughost
Dna prochection, oould divtantly conjure the dndincily mighimarish world ol
thie “Hewn &' Repliciesty o chaney popularised by Bidey Seolt's iconic 19T film
Bade funner. The 'mens” inothis mstance B 8 biogenelic one and therelas
rederant a3 a polentis] refereroe Tor Orfa’s endeavour, because of the Lakles™s
mmmhm:mmuma:mmm
digonneted indhiduaty and communitie, Puraing thiy contra-dalectic it could
b revembened 85 well that pevaonsl conaction, B4 well 53 fh degiig dor i,
instead of basically biological & actually, eminenily contextual.

For instance, a writer (e the cufspolen Coech novelist Silsn Kunders,
wiibd Feming dmyones tRal Tor 1hose wia prew up under Comemunig, o obher bypes
of Percibly communabiing 9 LMoritips, thene oodd be noshing mone Riberaling
than the solibide of one's own Cime and thoughts. Coubd 1R mot Blis Be the
case thaugh i a post-Commurst, neo-liberal o whene sociabity b regulsly
pre-packaged or dictaled predominantly through an emphasis on (e Conaemieg
eaperitasd i pacdd of shafpia? Facing the dhier ubcprly of aich 8 pereasres
Conbemporany Bpois Bonot ob-oonmection a3 ingitimate and freping & peiiune ol the
[preeiuda-social celebration of capital™s inbervention St &y Ll ol Jubidc e Hile?
mgimately Ehough, o far s Lucy and $udio Ceta 'y prodociion B concemed, it i ghe
challenging ambipeity separating beliel from critigue and sction feom fction, that
poaiivily pei &7 i A Traght global costeat, ﬂnh#lhhhglﬁih
and conftradaiory, i the unapidable temicon of “agoniim™" enpendeied by
wach dialogue that the Orta project regands altematively as vitally comiructive; it
s fegivartalrer Tor ar and foe the fubwe expandion of iy possible ocial mies.
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